SPANISH   SCHOOL
The Christ at the Column (No. 1148), though an
early work, is more mature than the 'House of Martha'
and in it we have a foretaste of the master's latent power,
The figures of the angel and the little Saint Bridget are
sensitive portraits of Spanish types, but the Christ is
rather theatrically poised and reflects the influence of
Guido Reni and his circle for whom the extremes of
melodrama made more appeal than the restraint of
tragedy*
The famous Philip IV, when Young (No. 1129)
brings a startling change and here we see Velasquez
as an assured master. This picture was executed only
a little later than the 'Christ at the Column', but the
artist had been to Italy in the meantime and bad
studied the work of Titian and Veronese. The portrait
combines a delicacy of execution with a searching pene-
tration into character and the figure of the young Hug
is in no way made a vehicle for the artist's extraordinary
facility in painting a stuff of silver brocade.
No picture in the National Gallery has been so much
in the public eye as the Venus and Cupid (No. 2057}
from Rokeby Hall. Its purchase in 1906 by the
National Art Collections Fund for £45,000 caused a
sensation, but there was even greater disquiet when
the picture was slashed in 1914 by suffragettes.
Although the damage was very drastic, the picture
was miraculously repaired and only slight traces of the
cuts can now be seen. The picture is composed with
a masterly wisdom and the reclining Venus and her
attendant make a beautiful lunette design. Although
the Goddess lies upon a green and white garment sug-
gesting the sea from which she was born, we are not
deceived by her role of divinity and we take her at
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